HOT ROD (2007)

DETAILED STORYLINE
Rod Kimble (Samberg), a self-proclaimed stuntman, is convinced he has

bravery in his blood. He's grown up believing he's
Kni evel ' srilders ta courageous stuntman who died in his prime. Rod is
committed to fulfilling hi s father's I egacy. Only problem i s..

Rod lives at home with his loving mom Marie (Sissy Spacek), jerk of a

stepfather Frank (Ian McShane) and nerdy stepbrother Kevin (Jorma

Taccone.) He doesn‘t have a job, and can usomal ly be
his moped, attempting to jump over everything from milk trucks to public

swimming pools. Rod and his team — Dave (Bill Hader), the mechanic; Rico

(Danny McBride), the ramp builder and Kevin, the team

manager/videographer — ar e i nseparabl e. |1t Ke sthey | sheas &
brain. When Rod‘'s neighbor Denise (lsla Fisher) joi
group‘s |1 Q virtually doubl es.

Rod remains optimistic in spite of the abuse he suffers from his

stepfather. Frank has a penchant for beating the tar out of Rod, who just

keeps coming back for more in the hopes of earning
besting him in one of their regular knock-down brawls. When Frank gets

sick and needs a $50,000 operation, Rod attempts to raise the money by

undertaking his biggest stunt ever — jumping 15 buses, one more than Evel

Kni evel hi mself ever dared. After all, he's got to
so he can kick his ass!

About The Production

—The whole reason for making this kind of movie is
says producer Lorne Michaels, who | i kens —Hot Rodl to a good Roa
cartoon. —It's a sort of unigquely American kind of

other cultures would try to sneak something worthwhile into the mix.

—l *“m a big fan of physical comedy, Il he adds. —As a
forever getting the exact word, the perfect humorous dialogue, and then
somebody runs into a wal/l and you‘re laughing twice
The reason physical comedy is so universal, accordi
director Akiva Schaffer, is that aw&kwaed 2byeary carri es
old around inside of them. When it peeks out every
ashamed and embarrassed. This movie celebrates that
awkwardness. The characters are locked into it I n
know enough t o be ecaguipa.mehds, dnidue vision of prolonged

adol escence came to movie theaters via —Saturday Ni
detour through —South Park, Il explains producer John

still an executive at Paramount, Jimmy Miller (the noted comedy talent
manager) brought this project to Lorne Michaels for Will Ferrell. He

actually brought in Will and Pam Brady (writer-pr oducer of —South Park
—South Park: Bigger, Longer & Uncutll and —Team Amer
who wrote the script, to pitch this idea. We bought it, because we

i mmedi ately saw its potential as a great comedy veh
Wh i Brady was working on the sc

pt, Ferrell ‘s st
e

| e ri
by the time —Hot Rodl was ready, th actor was so b



graciously stepped aside to allow the project to move forward, Goldwyn

continues. —We considered a number of actors and di
Samberg, who was in his first season on _Saturday N
he went to Lorne and said, _I |l ove this script and
it ool

Michaels seized the opportunity, got the studio onboard, and he and

Goldwyn (who was by now partnered with Michaels) offered Samberg his

first starring role. —It was in 2005, just before t
Sunday" exploded on t he okmretasd h eent toSEaramdunt and

said, _How about Andy Samberg for _Hot Rod?' They w
already knew all about Andy and Akiva Schaffer (one
in The Lonely Island comedy trio along with Jorma Taccone) and the

phenomenon of how their video, a rap pastiche, became a viral phenomenon.
Everyone was intrigued about how something that cam
off on the Internet. Hollywood suddenly had to have Andy Samberg.

—Andy came back and said, _I rgalblug wdntl “thno gmakneg t o
do it, I want Akiva to direct and Jorma to be in it
continues. He said, _If I *m gonna put myself out th
myself out there with these guys.|I

Samberg, Schaffer and Taccone have been friends since junior high school

in Berkeley, California. After graduating high school, they attended

different universities — Samberg went to NYU, Schaffer to UCSC to study

filmmaking and Taccone to UCLA. Degrees in hand, the trio reconvened in

Berkeley, screened each ot hers*‘ student films and found that
still very much in sync. So they decided to throw in their lot together,

to move to L.A. and pursue their dream of creating their own particular

style of comedy. Their moniker derived from the apartment they shared,

which they called —The Lonely 1Island. I

—Jorma once brought home a DVD of Tennessee William
Roof,*Ill Samberg recalls. —Akiva and | thought that
Jorma‘'s much more a theater type thano amesedabye . ll Scha
the film's plot that he wrote a faux Tennessee Wil
Lonely I sland. | When the three young men sat on the
developed a theatri al catchphrase: —Just sitting h
Island, watching the sea of trafflc rol |l by .|

—We said it in that Paudn-aNeowmann Roo®Gwmay, Il Samberg
points out. —Later, when we had to choose what we w
Website, we were |ike, hey..The Lonely Il sl and. |

Soon thereafter, one of the gigs the trio landed was as part of the

writing team for MTV's music awards show. I't was he
worked with Jimmy Fallon and senior —SNLI producers
Steve Higgins. The trio wrote the —Batmanl and —St a
Fallon performed in the show.

—|l got a call from Jimmy, Il producer Lorne Michaels

these three guys he was working with were really funny and that I should
l ook at them for _SNL® .. so | did./



Samberg and Taccone went to New York to audition. (Schaffer , wh o doesn‘t
consider himself an actor, chose to have a meeting with Michaels

instead). —I actwually auditioned twice,Il Samberg sa
get hired at _SNL' are from i mprov backgrounds, so
and impressions ready to go. I di dn‘ t , but Akiva and Jor ma hel pe
We wrote my audition in a couple of days. I went in thinking, if they

don‘t |l augh they don‘t |l augh. So | just went in and
Supposedly I seemed very relaxed in the audition and that worked to my

advantage, though it was a surprise to me, since I threw up before the
audition, I Samberg admits.

Samberg joined the cast, while Schaffer and Taccone became members of the

—SNLI writing team. —Andy is obviously funny, but h
has war mtitrc,hlaeMs notes. —And when a new voice happen
everybody seems to know it all at once and there th
—What we | i ke about Will/l Ferrell is exactly what |

Paramount feel we could do this movie, Il isstthgyts Schaf f
Wi | | comes from a very positive ptltlacieg. Ittt s fun and
doesn‘t come from bitterness or mean spiritedness.

from a similar place, and | think that*‘s why it fel
Rod‘s character is relewndgla&nsd|lyptpiomiigtiic, Il he adds.
—John and | felt very strongly that Akiva had the s
intelligence to be able to direct this movie, Il affi
Adds Gol dwyn: —We felt that the guys have a very sp
very specific style, so i f we were going to bet on this gene
star, we wanted to have that star‘s director. Akiva
several shorts for _SNL*‘' and before that he had don

thought it was a very good idea, and were glad he responded so positively
to the _Hot Rod‘ script.|

I n tailoring the script to Samberg‘s talents, Schaf
respectful of Brady's original story. —AIIl we did,|I
take a really good script and just kind of Samberg-i ze it . |

Brady says it was her good fortune that her script wound up with the

Lonely I sland troupe. —I went to New York to meet A
having hamburgers together —t he most i mportant hamburger |l unch
had. It was the greatest first meeting ever. I was already a huge fan of

his and the Lonely Island guys. Their stuff is great. Andy has great

balance —emotional and physical balance.

—lt*s a wonder ful miracle that these guys got onboa

behind them, because that tends to get things done. I actually have a
brass plaque at the entrance of my house that says

behind you there is nothing you can‘t do, ‘Il Brady I
The Lonely Island trio decided to cast fellow —SNLI
Hader as Dave, one oft eRad‘ s—Istheeratr d him doing this <c

voice one day and knew immediately that it would be awesome for the
character, Il says Schaffer. —From t hat moment we sSsaw



Anot her —eBNdhltis Parnell, who co-st arred with Samberg in the
Sundayll video, was also cast in the film. —I play Bal
owner and the | ead DJ of this AM radio station, KNE
—He' s bet all of the station's Il ast bit of money on
climactic scene in which Rod performs his big jump to try and raise the

money for his stepdad's medi cal procedur e. He' s a r
radi o. |

In this respect, says Gol dwyn, —bhpostsibRothd first a f i r st
all-—SNLI picture. —This was the first time that excl
was hired to make a movie, with a regular cast member as the star, a guy

who is exclusively an _SNL® director and a writer f

had to figure out a way to get the movie made withi
The guys had to go back to the show in September. Fortunately, they were

working on the kind of deadline they had become used to in the TV world.

We were all very focused. As soon as Paramount gave us the OK, we were in

Vancouver shooting. And we made sure Akiva had experienced people around

him who would, on the one hand, make the film look as good as possible

and on the other, support his vision and get the best out of him and Andy

and Jorma. We‘'re really happy with the results.|I

Academy Award® winner Sissy Spacek and | @&mwrstMc Shane

choice to play Rod‘s mother and stepfather, Mari e a
I

ay Frank who wasn‘t traditional

want ed someone t o P
chops who could be genuinely scary and

comedian, someone with acting

intimidating in the role, Il .ScHMef frer hauxgel diams o f
_beadwood,® particularly lan‘s character Al Swearen
script to him, he read it and immediately said yes. He totally got it,

and it was a pleasure to work with him.l

—Sissy is an amazing actress @anidnta mgevi eetrhdto’ © so
silly, we just had to hope she was in the mood for
says Samberg. —We got very lucky. She was a joy and
—Sissy and I an played husband and wife in _Nine Liwv
in the same scenes, so0 they never actually met until thi:
Mi chaels notes. —They‘re just incredible together.

movie to be all of one color, and I think that Ian and Sissy bring a real
power to the movie, in the same way that Brian Dennehy did in a movie
l' i ke _Tommy Boy. ‘I

Similarly, Isla Fisher was the first name that came up for the role of

Deni se. —We had all 1liked her in _Wedding Crashers,
really brightened things up on set, and it was nice to have a female

presence on t he team. |

After executive producer Jill Messick saw Danny McB
Fist Wayl at Sundance, she brought a copy of it for
to screen. —We j ust |l oved the hell out of it, I Samb

invited Danny to a table-read and he was fantastic. We really hit it off,

and even though the character was originally written for a much older

actor, we refashioned it for Danny. He's the kind o
smile and giggle..he*s just fun to watch.I



Making It Look Real
The mechanics of making a film that progresses on from one stunt to
another, raising the stakes and picking up speed all the way to the

climactic —big jump, I -metqhudtnng dcooadihadqr — and the
filmmakers knew that Nick Powell, award-winning stunt coordinator for
—Gl| adiator, Il —The Last Samuraill and —The Bourne 1| de

man for the Jjob.

Only in this case, Powell had a unique challenge. S
largely failures, he was entrusted with making all the screw-ups look

realistic. —Sometimes it‘s harder to make a stunt |
make it work successfully, Il says Powell. —We had se
the approximately 20 stunts in the film,II he contin
—There was one doubl etd-land fibh&inh,aandther for the

motocross sequences and another for the big jump sequence. We would have

one double working on set, while another was rehearsing an upcoming scene
because the stunts just kept on coming./|

In addition, Samberg, despite his inexperience, did a fair bit of his own

stunt work. —Andy had never been on a motorcycl e; i
ridden a moped, Il Powell explains. —We started him o
got him to where he was comfortable riding the moto

For the big jump, Powell and his team spent seven days rigging and
testing the wires. Since Rod has to separate from the bike in mid-air,
after which both rider and bike continue to travel, there was the
possible danger of the bike colliding with the rider. To help avoid any
such mishap, he brought in James Churchman, who, with his team, designed

and hand built what he has dubbed the —Superfly Sys

four axes of motion, all controlled by a mainframe
explains. —We use¢oatleaptome mainframe what to do an
accurate to within literally thousandths of an inch every time. Our cable
stretch is more variable than the actual programmed

—Hot Rodl was the third outing for the —Superfly,|I

used on —Underworl d EvoeMarn:i ohHe alnalst—XStand. Il —Thi s 1
allows us to control the relationship between the motorcycle and the
rider, so they‘re not | ocked together, Il -Ghisrchman e

rig would just be traveling up and down, but with our system the

motorcycle is on its own elevation and so is the rider. When the two hit
the peak and separate, we can take the rider higher using the third axis,
and keep the bike moving forward below him. |l

The wire set-up for the big jump spanned 300 ft. and consisted of a 150

ft. down-ramp, a 130 ft. jump over 15 buses and a rough-and-tumble

l anding onto another ramp. —We had approxi mately se
and testing on the wires, I Powell recalls. —Then on
had eight cameras running to make sure we got the shot in as few takes as
possible.l

—The biggest challenge f
they actually were..ba I

r the stunt men was o |
r e f

o] t 00Kk
y scraping by on stuff, all/l



of control, Il notes Sambeto glail—drbuweay lilkea ¥ elo, when
Il *“m doing the closeups. I

A good deal of the hand-to-hand fighting between Rod and his stepfather

Frank (lan McShane), however, was done by the actor
hands down, in much better shepeg tshagyrs .l —alm,alt Saemml me
apparent very quickly when we were rehearsing the f
through a few moves and | *d be |ike, okay, I *m done
getting started. He was also very specific about how he wanted to dress,

you know like weird j umpsuits.very similar to what we were
—Frank*s more than a little crazy, Il McShane says of
whole family is a bit mad. I't*s a very heightened r

his mother why he was never told that Frank had a heart condition, she
replies that the rest of the family didn*t think he

Befuddled, Rod asks why they let him fight Frank, to which she replies,
—Frank didn‘'t exert himself too much and the doctor
okay if he beat the crap out of you every week!|I

On Location With Some Of The Locals

To visually accent ualktieteRoodldsan®d thfat of his family and

friends, production designer Stephen Altman worked with Schaffer to craft

a singular environment. —I| tntesl madidkciking, aof enha
interesting blandness..a stylized nothingness, Il Altm
have a bit of 80¢s 7f0esel to it, a kind of -sadssick i n the
that shows wup in the décor .|

The site for the big jump and most of the other smalltown exteriors were

shot in the suburb of Cloverdale, 25 miles southeast of Vancouver.
Surprisingly, Cloverdale‘s main street needed 1litt]l
street the production used for a big crowd scene, only three stores

needed to have their signage changed. Others, like the H&H Barber Shop

and Ken‘s Café, were perfect as they were. Cost ume
Monaghan had a | ot of fun dressing the eccentric ch
worl d. —Kevin, Rod‘s younger bitsat Bregses amitadtsough 20

l i ke he‘omtal?2. He has a serious case of arrested de
Monaghan | aughs. —I raided my per ssohiras frsnttthse h of ki d
_70s and *80s. Everything he wears is too small, to
it's just perfect on him We got t el and gthififedsst pant s
him into them. To top it off, we gave him a rabbit'’
and bad shoes. |

—Rod occasionally picks on Kevin as older brothers
Kevin has so many inner demons that come out in different ways over the

cour se of the film,I Taccone offers. —He was pretty I
being the team manager/videographer, so he has to carry all the heavy

things |ike the video camera. He also has to make s
juice at the jumps. And he has to make sure everyone i s wearing pants, |

he deadpans.

The chemistry and the unique vision that the Lonely Island crew brings to
—Hot Rodll is something of an —SNLI tradition, Gol dw
I nternet phenomenon, —Lazy Sunday, Il he says, is par



material that sprang from the program and had an effect on the culture at

| arge. —_Lazy Sunday' exploded on the sceype. |t was
hadn‘t seen that before. That's the go-edvetyhsong abou
often something comes out that just rocks t he wor |l d. I't's part of th
_SNL® tradition. It happened with John Bel ushi and

happened with Eddie Murphy and then Mike Myers. Andy and his partners are
in the long tradition of guys coming in and doing something that just
galvanizes the mass audience.

—Hot Rodl wasn‘t originally a Lonely Island guys sc
|l sland movie,ll he continues. —It is a movie produce
from a script he developed. That being said, however, these guys have

brought their tone to it and their own unmistakable stamp. Their version

is sweeter than originally envisioned. It also has more emotion and the

music is more of their generation.

—The most thrilling thing for me about _Hot Rod’ i s

by Lorne. As the director, Akiva has brought a kind of world view that is

very fresh. There is nothing about this movie that feels recycled. When

you‘'re watching it, you feel |l i ke you‘re watching s
seen before. There is just the sense that something has been created that

you can let the audience discover. That same thing was true of films like
_Wayne‘s World*' and _Mean Girls*‘ and | believe that
movi e. | give credit to Lorne for that. lt_s not a
created by Hollywood. It absolutely speaks to its generation, because

these guys are true originals.|I

Schaffer hopes that —Hot Rodl may one day be includ
comedy classics that have inspired him alongside —A
—Caddyshack, I —Airplane! I antthonanlotiest.he Monty Py

—Five or six years after it came out, Siskel and Eb
panning _Ace Ventura.' They admi+thatdatt the yimwer e wr on
they just didn‘t get it,Il Schaffer recalls. —I *‘“m ho

funny to the degree that it maintains its relevance way past the release
date and for years to come. |

CAST

ANDY SAMBERG (Rod Kimble) has, with a diverse range of comedic talents,
emerged as a captivating and hilarious leading man on screens both big
and small. This summer, he stars in his feature debut in —Ho
directed by Akiva Schaffer and also starring Jorma Taccone, Ian McShane,
Sissy Spacek, Isla Fisher and Bill Hader. The highly anticipated film
follows the journey of amateur stuntman Rod Kimble (Samberg), whose
acerbic step-father Frank (McShane) gives him no respect. When Frank
falls 111, it's up to Rod to stage the jump of his life in order to save
him. The plan: Jump fifteen buses on his motorcycle, raise the money for
Frank's heart operation, and then kick his ass. Paramount Pictures will
release the film August 3, 2007.

Currently, Samberg stars in his second season as a cast member on
—Saturday Night Live.ll Samberg and SNL writers Akiwv
Taccone are best known for their innovative SNL Digital Shorts which have



re-invigorated the series and spurred many water-cooler moments over the
past two seasons.

The first significant breakthrough for Samberg was the music video "Lazy

Sunday," a performance collaboration with SNL alum Chris Parnell. —L azy
Sundayl was an undeniable online phenomenon that am
million hits on YouTube.com within a few days and sparked its own legion

of Internet imitations. The controversy surrounding the legal

ramifications of online video content thrust the clip into

the media spotlight, highlighting Samberg as the poster-child for a new
generation of DIY filmmakers and comics.

The following season, Samberg, Schaffer and Taccone again made waves with

the short video "D**k in a Box," an early-90's R&B spoof, starring

Samberg and Justin Timberl ake. As of April 2007, —D
all-time #4 video on YouTube.com with over 20 million views. The song

reached unprecedented levels of popularity both online and in print,

culminating in Samberg joining Timberlake on-stage at Madison Square

Garden in February 2007 and performing the song live for more than 18,000

fans.

Samberg, Schaffer and Taccone, collectively known a
have been friends since junior high school in Berkeley, CA. In 2000, the

trio began writing, directing, and producing their own brand of comedy

and showcasing it on their website www.thelonelyisland.com. Some

highlights include one of ChannellOl.com's longest running primetime

shows, "The 'BU", a par@®.dyl oafnd-Taheskletch comedy pil c

created for Fox titled "Awesometown."

Thanks to their innovative contributions to —Satu
their previous work as —The Lonely Island, Il W RED
Samberg, Schaffer and Taccone with a WIRED Rave award for Television in

2006, alongside geneticists and fellow online pioneers. Honoring the

mavericks, dreamers and innovators "changing your mind," the WIRED Rave

award recognizes leaders in a wide range of categories including

technology, business, television, industrial design and blogs.

rd
M

Prior to joining —Saturday Night Live, Hup Ganadyer g per
in both New York and Los Angeles for seven years and was featured on
Comedy Central's —Premium Blendl in 2005.

Samberg attended college at UC Santa Cruz and graduated from NYU's Tisch
School for the Arts with a film degree in 2000.

ISLA FISHER (Denise) is most widely recognized for her critically

accl ai med performance as Vikhleer 1¥a&uigtenests inothé

bl ockbuster —ONeadsdheirgs. Il Fi sher was recently seen in
Films* —The Lookoutl written and directed by Scott
starring Joseph Gordon- Levitt and Jeff Daniels. She will soon be in the
independent featur e —Wedgkdrnrimg Jd»anz®iligsc Qirected by

Michael Ian Black. Later this year she will star alongside Ryan Reynolds,

Rachel Weisz and Kevin Kline in the Working Title/Universal film

—Definitely Maybe.l



She first appeared stateside in the Warner Bros. liveaction feature
—Scooby Dool iinn@2®0t2hers, she has been seen in Fox St
—I Heart Huckabeesll for director David O. Russel/l

Born in the Middle East country of Oman, Fisher moved with her family to
the small city of Perth in Western Australia when she was a young girl.
At the age of nine, she was already appearing in commercials broadcast on
Australian television. She then became known for her role as Shannon Reed

in the popular soap —Home & Away, Il which also hel pe
of Guy Pearce, Naomi Watts and Heath Ledger. While working on the set of
—Home & Awayl she also found the time to-write and

selling teen-themed novels.

JORMA TACCONE (Kevin Powell) is a versatile actor and writer, who is

making his feature debut in —Hot Roekyflanas Andy Samb
lovable half-brother Kevin. Directed by Akiva Schaffer and starring

Samberg, Ian McShane, Sissy Spacek, Isla Fisher and Bill Hader, the

highly anticipated film follows the journey of amateur stuntman Rod

Kimble (Samberg), whose acerbic step-father Frank (McShane) gives him no

respect. When Frank falls ill, it's up to Rod to stage the jump of his

life in order to save him. The plan: Jump fifteen buses on his

motorcycle, raise the money for Frank's heart operation, and then kick

his ass. Paramount Pictures will release the film August 3, 2007.

d direc

Currently, Taccone is a writer, composer an t
Il d Award f

Livell and recently received a Writers Guli
2005/2006 season of the show. Along with his writing partners Andy
Samberg and Akiva Schaffer, he is responsible for creating the popular
SNL Digital Shorts, which have re-invigorated the series and spurred many
water-cooler moments over the past two seasons. Some of the most notable

shorts include —D**k hnJAsBowr|IT{(mbeéerl|l ake), —Lazy Su
rap about —The Chronicles of Narnial) and —The Nat a
of which Taccone co-wrote and composed music for with the help of his

brother Asa. Many of the videos have garnered unprecedented online

interest and acclaim. As of April 2007, —D* *tkmel n a Box
# 4 video on YouTube.com with over 20 million views. Additionally,

Taccone has directed several digital shorts including, "MacGruber" (with

Jeremy Piven), "Business Meeting" (with Rainn Wilson and Arcade Fire),

and "Sloths."

Taccone, Samberg and Schaffer, collectively known a
have been friends since junior high school in Berkeley, CA. In 2000, the

trio began writing, directing and producing their own brand of comedy and

showcasing it on their website www.thelonelyisland.com. Some highlights

include one of ChannellOl.com's longest running primetime shows, "The
"BU," a parody of —The O.C.I in which Taccone starrtr
Chal ke (—Scrubsl) as a miaga nichiarasnd o Glktch ecemedy
pil ot created for Fox titled "Awesometown. I
Thanks to their innovative contributions to —Saturd
their previous work as —The Lonely Island, Il W RED M

Taccone, Samberg and Schaffer with a WIRED Rave Award for Television in
2006. Honoring the mavericks, dreamers and innovators "changing your



mind," the WIRED Rave Award recognizes leaders in a wide range of
categories including technology, business, television, industrial design
and blogs.

Taccone is the son of accomplished theatre director Anthony Taccone and a
graduate of the UCLA Theater department where he studied acting.

BILL HADER (Dave) is a cast member on —Saturday Nig
second season with the show. Hader recently played a lead role opposite

Seth Rogen in —Super Badl for Columbia Pictures. Hi
credits include —Knocked Up,II directed by Judd Apat
Solomonll directed by Bob OdenkirKk.

He " | | next appear in the upcomi ngnderalt uwietsh —Hermpi c
Stiller and —Pineapple Expressl directed by David G

Originally from Tulsa, Oklahoma, Hader made an early splash on the show,

debuting his uncanny impressions including, most notably, Al Pacino and

Vincent Price (hosting macabre holiday specials). Prior to joining the

cast of —Saturday Night Live, I Bill |l ived in Los An
himself as an assistant film and TV editor while performing with the

sketch comedy group Animals From the Future.

A Second City Los Angeles al um, Hader also worked as a —field
MTV's —Punk*‘d. Il He currently lives in New York with
Maggie Carey.

SI SSY SPACEK (Marie Powell) is one of the industry’
actresses. Her many honors include an Academy Award®, five additional

Oscar® nominations, three Golden Globe Awards and numerous critics

awards.

She first gained the attention of critics and audiences with her
performance in Terrence Malick's widely praised 197
which she starred opposite Martin Sheen.

In 1976, Spacek earned her first Academy Award® nomination and won a
National Society of Film Critics Award for her chilling performance in

the title role of Brian De Palma‘'s —Carrie, I based
novel. The following year, she won the New York Film Critics Circle Award

for her work in Robert Altman‘s —Three Women. I

In 1980, Spacek starred as Loretta Lynn in the accl
Mi ner*s Daughter, Il winning the Oscar® and Gol den GlI

performance. Spacek also swept the New York Film Critics Circle, Los
Angeles Film Critics, National Board of Review and National Society of
Film Critics Awards for her portrayal of the country music legend.

Spacek received another Golden Globe nomination the next year for her

work in —Raggedy Man, Il directed by her husband, Jac
third Oscar® and Golden Globe nominations for her role in Costa-Gavr as

1982 drama —Missing,ll opposite Jack Lemmon, and her
Golden Globe nominations for her work in 1984‘s —The River, Il in

starred with Mel Gibson.



In 1987, Spacek gained her fifth Academy Award® nomination and won
another Golden Globe and the New York film Critics Circle Award for her

performance in the dar k comeHleyar—+Crli nteesr onfio stther ecent
Oscar® nomination came for her portrayal of a mother grieving for her
murdered son in the drama —I n the Bedroom, Il for whi

Golden Globe Award, an Independent Spirit Award and an AFI Film Award for

Best Actress. In addition, she garnered Best Actress Awards from a number

of critics organizations, including the Los Angeles, New York and

Broadcast Film Critics. Her work in —In the Bedroom
two Screen Actors Guild (SAG) Award nominations, one for Outstanding Lead

Actress and another for Outstanding Cast, shared with the rest of the

film's ensembl e.

Spacek*s other film credits include —A Home at t he
—The Straight Story, I —Bl ast From the Past, I —AffIl
Harp, I —J3FHKyel Long Wal k Home, Il — night Mother, I —Mar
Livesll and —North Country. Il She wil/ next appear in

Spacek has also been honored for her work on the small screen, where she
has starred in several highly praised longform projects. She received

Emmy Award nominations for her portrayal of Zel da F
Callll and for her work in Tommy Lee Jones' Western
as well as SAG Award nominations for her performanc
—A Pl ace for Annie. lalHetrelaediigiom credits include —l
Walls Could Talk,Il —Beyond the Call, Il —Streets of L
Matter .|

Il AN MCSHANE (Frank Powell) will next be seen in Pa
in which he plays a detective opposite Renée Zellweger. McShane starred

opposite Matthew McConaughey in the Warner Bros. true-l i fe dr ama —We Ar e
Marshallll and in Woody Allen‘s —Scoopll alongside Sc

Hugh Jackman.

He is currently filming the adventure fantasy —The
directed by David L. Cunningham, in which he plays Merriman Lyon.
Following production, Ian will relocate to New York City to return to

Broadway in Dani el Sullivan's revival of Harold Pin
Homecoming. Il I't‘s a 40th anniversary for both as | a
debut in a production of —The Promisel in 1967, the
Homecomi ngl made its Broadway debut

Mc Shane‘s unique voice will be heard in two upcomin
releases, first as Captain Hook in —Shrek the Third
aswell as the voice of the villainous snow | eopard °
Panda, ll which wil!/l hit theaters in 2008.

He will be voicing the role of Mr. Bobinksy in Laik
first ani mated featur e, —Coraline, I an adaptation o
international best-selling book and directed by Henry Selick. In

addition, he voiced the role of l orek Byrnison i —

n
The Golden Compassl alongside Nicole Kidman and dir



Voted by People Magazine in 2006l bai A~TV' BilcSkPanestis
still capturing audiences as the charismatic and alluring Al Swearengen

in HBO's hit series —Deadwood.ll I n 2005, he carried
Golden Globe Award for Best Actor in a Television Drama, and also

received a 2005 Emmy and SAG nomination for Lead Actor for his versatile

Swearengen performance.

Having starred in over thirty films including the recent critically

acclaimed indie —Nine Lives, Il written and directed
Mc Shane‘s impressive résuméesl spnp +MbhéeuBastlielof
Britain, I —The Last of Shei lsagrting-HNiichakdasuntlbn) ( c o

and —Sexy Beast .|

Mc Shane‘s diverse career in both British and Americ
t he seminal 1970s miniseries —Rootsll and the BBC an
—Tust.ll He has played starring roles in many superb
including —Whose Life Is It Anyway?l for Granada TV
for the BBC; and Harold Pi-siern'isngEmAiyheAvarrcet aker . |
Mc Shane played Judas in NBC's —SYresadS oy @fancNazaret hl d
Zeffirelli, and Prince Rainer in the network*‘ s —The
He also played the title role in Masterpiece Theatr
mi ni series —Disraeli.|I

I n the | ate *80s McShane produced, directed and st a
adored series —Lovejoyl for the BBC and A&E, which is

a revival with audiences worldwide.
CREW

AKIVA SCHAFFER (Director) is a gifted writer and innovative force behind
the camera, Schaffer is poised to lead a new generation of directors with
his fresh vision of true comedy. This summer he makes his feature length
directori al debut with —Hot Rod, Il starring Andy Sam
Ian McShane, Sissy Spacek, Isla Fisher and Bill Hader. The highly
anticipated film follows the Jjourney of amateur stuntman Rod Kimble
(Samberqg), whose acerbic stepfather Frank (McShane) gives him no respect.
When Frank falls ill, it's up to Rod to stage the jump of his life in
order to save him. The plan: Jump fifteen buses on his motorcycle, raise
the money for Frank's heart operation, and then kick his ass. Paramount
Pictures will release the film August 3, 2007.

Schaffer is currently a writer/director for —Saturd
recently received a Writers Guild Award for his work on the 2005/2006

season of the show. Along with his writing partners Andy Samberg and

Jorma Taccone, he is responsible for creating the popular SNL Digital

Shorts, which have re-invigorated the series and spurred many water-

cooler moments over the past two seasons. Some of the most notable shorts

include —D**k In A Boxl (with Justin Timberl ake), —

about —The Chronicles of Narnial), —The Natalie Por
Manning‘s United Way, Il all ofwrathiagschdiBeetea.f Maeyr c 0

of the videos have garnered unprecedented online interest and acclaim. As

of April 2007, —D**k I n a-Box#li wides ot hoaTuhel. dom

with over 20 million views.



Schaffer, Samberg and Taccone, collectively known a
have been friends since junior high school in Berkeley, CA. In 2000, the

trio began writing, directing, and producing their own brand of comedy

and showcasing it on their website www.thelonelyisland.com. Under the

Lonely Island banner, Schaffer directed one of ChannellOl.com's longest

running primetime shows, "The 'BU", a parody of —Th
comedy pilot created for Fox titled "Awesometown." Additionally, he has

directed music videos for the rock bands "We Are Scientists" and "Eagles

Of Death Metal."

Thanks to their innovative contributions to —Satwurday Ni
their previous work as —The Lonely Island, Il WI RED M
Schaffer, Samberg and Taccone with a WIRED Rave Award for Television in

2006, alongside geneticists and fellow online pioneers. Honoring the

mavericks, dreamers and innovators "changing your mind," the WIRED Rave

award recognizes leaders in a wide range of categories including

technology, business, television, industrial design and blogs.

Schaffer is a graduate of the film department of UC Santa Cruz.



